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INTRODUCTION TO OMAHA 


| twas a Leap Day of the Bicentennial Year, February 29, 1976, 
when fellow Minneapolis cartoonist Ken Fletcher and I held the 
first meeting of Vootie, the cooperative magazine for funny-animal 
cartoonists, Through Vootie we hoped to promote funny animals 
among cartoonists. It may be hard to believe now, but in 1976, 
funny animals needed promoting. 

The first issue was collated, and subsequent issues contained 
regular contributions from many talented folks such as Marc 
Schirmeister, Brad Foster, Rich Larson, Larry Becker, Richard 
Bruning, Chuck Fiala, Jim Schumeister, Tim Fay, and many others. 
Eventually, someone said, “There's not enough sex in funny-animal 
comics.” And what was meant as a dare sparked something 
serious. 

I'd been looking for some time for a new way to deal with sex 
and love in comics, a way that would show the warmth, intimacy, 
humor, peculiarity, difficulty and uniqueness of people's close 
relations, Some way that would make readers care. 

Could funny animals be the answer? Funny animals are cute, 
fuzzy and sensual and easy to empathize with; they make for 
excellent characterization shorthand (he' a dog so he's social, he's 
a cat so he’s independent, etc.); and they're at home in the comics. 

What | believed was that humans, however carefully drawn, 
could never look quite natural as cartoons; they're all too obvi- 
ously “imitation” people. On the other hand, a funny animal fits 
right in; you can hardly say a drawing doesn't resemble a “real” 
funny animal. As a result, maybe drama could be more effective 
with them, because they “belong” in the pictorial universe the way 
people belong in the real one. 

Sounded good. But would it prove out? 

was holed up in a room in St. Paul, visiting local strip bars 
with my sketchbook and reading in the papers about the move to 
close them down, and I was looking for a theme. Jim Schumeister 
proposed “Charlie's Bimbos,” where a bevy of strippers champion 
liberty in the face of Puritan oppression. I laughed, but somewhere 
in mid-Jaugh, Omaha was born, complete with her inexplicable 
name and third-hand idea of a mysterious “Charlie.” 

Omaha's adventures began in Vootie as a satirical comment on 
the local blue laws, featuring Omaha vs. a funny-animal version of 
a local city administrator. But after a couple of chapters, Omaha 
took on a life of its own, several major characters (including the 
administrator) bit the dust, and the story underwent major 
revision. But the mysterious “Charlie” stayed, for reasons unknown 
even to me until I finished writing most of the story. 

With some trepidation, I took the first few chapters to local 
printers, One blanched when he saw the material. 

“[ don't know if I can do this,” he said grimly. 

“What is it, all the sex?” 

“No,” he answered, “all the black.” 


But Omaha's explicit sex did create quite a stir inside of Vootie, 
and led to a schism which decimated the membership. Ultimately, 
Vootie expired, but Omaha continued to develop, finding its way 
eventually to Denis Kitchen, who published the first volume in 
1981 between the covers of Bizarre Sex #9. | did some Omaha 
short stories (included here) for other Kitchen Sink comics, but 
years went by without my being able to finish another book. 

Then Kate happened. I don’t have space here for what | 
impartially believe to be one of the world’s greatest love stories, 
so let's just say that I finally managed another book with help from 
Kate and Steeldragon Press in Minneapolis. Kate then agreed to 
write the book (and later color covers), and we did an issue 
together for Steeldragon before returning finally to Kitchen Sink 
and doing Omaha fulltime. That's the material reprinted here. 

Though Omaha appeared unpredictably, and created an 
occasional furor, it quickly found critical acclaim — and fans who 
would seek the book out and endure frustration to hunt down all 
the stories. They would write letters displaying care for the 
characters and a high degree of interest in real-life people 
problems. Kate and I treasure these letters highly, Our cat dancer 
seems only to gain more friends every day. 


‘There was much discussion and hair-pulling at Kitchen Sink 
over the sequence of presentation to be used in this book. We 
were eager to have this early material assembled, but in what 
order was a problem. Some of these stories are flashbacks (like 
the 1984 story, a reminiscence on Shelley at a time when,Omaha 
thought her best friend was dead). But ultimately, we decided to keep 
chronology. 

So this book begins with a new, previously unpublished story 
written by Kate; continues with the 1984 story by me; a 1987 story 
by Kate; and then progresses to chapter one (from Bizarre Sex #9); 
a 1983 sequel story by me (from Bizarre Sex #10); chapter two 
(Omaha #1) and chapter three (Omaha #2, where Kate first took 
over). The Pet gatefold itself, on which so much of Omaha's 
reputation stands, appears on the page immediately preceding the 
first story. 

We get a lot of questions about Omaha, most of which we can’t 
provide answers for because Kate hasn't made them up yet. But 
we're sure answers will surface. Sometimes, Kate says, she wishes 
she could forward our mail to the characters themselves, and let 
them answer the questions. That's how real they can become 
when you believe in them, 

I guess the funny animal angle works after all. 


— Reed Waller 
October, 1987 
Minneapolis, Minn. 
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"A healthy mind in a healthy body" 
«, that’s our lovely lady's ‘motto. 
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the smartest girls in Mipple City. 
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"| love being naked out in the sun and fresh air," 
plahs our free-spirited Kitten. "| lie and dream... 
imagining, the winds caressing me are my lover's hands." 
a pe nappy to stand In’for the wind anytime, 
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Of course, being a Northern girl, Omaha 
loves winter. “winter sports re great ; nnn 
Ice skating skiing..." And, of course, 2 fim 

nice cozy fireplace ‘for ‘gares. 
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HE'S HERE WITH YOU Nou), OKAY ? 
YOU GOT HIS COCK IN You... 
HE'S MAKIN’ YOU HAPPY. 


HE WON'T HATE ME, 
WILL HE, SHELLEY ?..., 
++. UM... HE WON'T HATE 
ME... teasps OOHHHH / 
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OW, NO, ARE YOU SOME PEOPLE DON'T LIKE 
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LOOK, THE BLUE-NOSES ARE 
ING OVER THIS TOWN. 
IN TWO WEEKS FUN WILL BE 
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IN MY POLITICAL WELFARE ? 


WHEN | STARTED 
TO FALL IN LOVE 
WITH You / 


You LOVED HER 
A LOT, DIDN'T 
You, CHUCK ? 


+ FOLLETT ?_ DeRoc's 
RECEPTIONIST? Hmmm, 


a R=, ¥ 

hey fee aie ohieeet y} 
4 “ . 
v : —<G 


NO, ITS OKAY. | MEAN 

VLL TELL You ABOUT IT 

= BUT YOU'RE GONNA AT THE STUDIO. | WAS 

THINK 1M_A SHIT. KINDA _HOT SHIT IN 
THE ART DEPARTMENT 


You Sri 
ARE, BABy! 


SHE WAS TRYING To BREAK 


INTO THE ART MARKET HERSELF, 
AND SHE WANTED SOME HELP. 


YoU KNOW, MARKETING AND 
PRESENTATION , SOME 
POINTERS. 


| ToLD You 
YOU'D THINK | 
WAS A SHIT. 


| GoT NEEDS, 
Too, HONEY. 


HAVE TO BE Too SMART TO 

FIGURE OuT SHE DIDN'T 

REALLY NEED HELP - SHE 

JUST NEEDED SoMBBODY. 

- BUT THEN | WASN'T 
Too SMART. 


7 
SHE MOVED ME IN WITH 
HER — IT WAS OKAY FoR A 
WHILE, BUT SHE REALLY 
WASN'T VERY TOUGH AT 
ALL. SEEMED LiKe JUST 
ANYTHING WOULD PUT HER 
RIGHT To THE BOTTOM, 


SO ONE THING LED TO \| 
ANOTHER, SHE SEEMED 
LIKE A PRETTY TovGH LADY 

— TAKE CARE OF HERSELF, 
YOU KNOW. So | FIGURED 
IT WAS SAFE, NOBoDY’D 


| STARTED To FEEL 
LIKE THERE JUST 
WASN'T ANY END To 
How MUCH SHE 
NEEDED. 


Do | GIVE You 
WHAT You NEED, 
TOO, LOLLVPoP? 


Wi/ Hl SHELLEY. 
YoU GOT SOME 


WHAT'S THIS "WORLD. 
ekbeiss* JAZZ? You 


lh Newune e ie 2 BET ; 1 CRP TO pcoe 
‘ohne le : 

ma ia 

\ 


Mie N 
MPN 
CONFIDENTIAL, 
THis ee) Ve 
THE £ LAN 
CI 
rl 


OKAY, SO 
Let's’ TALK 
‘MONEY / 


fa MoT 
THATS IMPORTANT. 


SAAN CARR NX 


BM Restaurant 


al 
Nini 


l CUARLIE AND DeRoc — 
SOMETHING Con) 
THE 


THE INVISIBLE CHARLES y 
NECTS 
RE, JOANNE / 


TABEY — AND OMAHA / 
AND cHUCK AT 
DeROC's — IT'S WARD! 4 


. 


FIFTY FEET. BELOW uw tits Are 
CHARLIE'S RESTAURANT. SAGGING, AREN'T 
aay Ghia woe 


DO THiS ANWMoRE ! 
THEY GIVE Me ALL THAT ME. : 
MONEY FOR. COSTUMES 
seth HEY DECIDE 
AFTER ALL/ 


Ymy Haye... How Many. Y 
a? WHERE'S 
MY EXEUNER... OHH! 


eccons TO CHARLIE'S UNDERGROUND — 
IRDEN SPOT OF THE EARTH'S Cone / 


oe SEEN on 
PLEASE / 


Mm AgRAID weve _\ 
HAD ALL OF TABEY'S 
EGO WE CAI 


ITTAKes EFeecr 
Gugeuy. IS" riereen 
RIUoteS ae! ee i, 10S 
RAVING MANIACS. ARE you Deroc! war's 
DRINKING? ct A DOING Here? 
YEAR / GONNA 60. 


HI, SHELLEY / 
WHO'S YouR. 
NEW Boy? 


LADIES AND 
GENTLEMEN... 


7 

" STOP FIDGETING, CHUCK / 
A | these” cove are Suse 
RELAXING/ THEY'VE GOT 

A HIGH-PRESSURE JOBS.” 


Y THAT ISN'T RELAYING/ 
THAT'S GOING BANANAS! J] 


; INK! 
i ddsteeb kp Rene 
Le 


pe Hh. 
ay < 
Ga) 
EK ONE 


ENNIS 


Z Sy 
THE POOR THING I3 
SO AROUSED BY OUR OWN 


RFORMANCES THAT SHE, 
|S UNABLE TO CONTINUE, 


Ang BODY! 
TOP! Merb NAIL Hee’ 


ee NS, 


Ia 
Ny 
cK ER! 


PRIORITIES! FEDERAL 
OFFICIALS FIRST/ 


OF COURSE CHARLIE IS HERE/ 


\ THINK | EVEN SAW HIM / QUIT 


JERKING OFF AND 
FIND THE Foo: / 
ae 


OF ALL TIME —AND ALL You 
WANTED WAS TO BE A HIGH~ 
Society PIMP!’ 


LOOK, vou sonorasitcr! 

TABEY IS NOT NEEDED 

ANYMORE — SO GET OUT 

THERE AND EXECUTE 
THAT LUNATIC 7 


You WERE A NICE GUY, 
CHARLIE / YoU HAD LOTS OF 
RICH FRIENDS. AND I'VE 
SEEN To (TH HELP 
FROM CERTAIN CHEMICALS— 
THAT THEY'RE ALL HAVING , 
THE TIME OF THEIR LIVES | 


Wwio'RE You, A 
"ALKING To? E 


JUST ONE : 
MORE FLIGHT \/ THEY RE 
OF STAIRS / 


THIS OPENS ON SEVENTH ) 
STREET? HURRY UP/ 


HEY, TABEV/7_Z_\ 
YALE 


| PROMISED 
CHARLIE I'D LOOK 
Our FOR YOU 
GUYS — WHAT 
A LAUGH ~ 


‘AU THIS TIME —| NEVER THIS Ky Best Pete 
ABOUT HIM— AND ‘Chuce boesuT 
Wag Be 

PLEA 


GAUSE OF CHUCK — BVEN fie 
A NEN KNOW — Be 
FINISHED — 


FORGIVE ME... 


StH PRECINCT? 
15 |S AN 
EMERGENCY / / 


= 
2 


r eee 
SHELLEY WASN'T SHE JOANNE 
SAID "FIND THERE? OKAY, KNowWS Your. 
JOANNE /" FATHER? AM | 

THE ONIN ONE 


WY DIDN'T! SEE? HE'S THE 
ouiy ONE WITH ENOUGH INE LENCE 
TO PUL IT OFF AND CRAZY 
ENOUGH TO THINK OF (T/ 


IF THIS LEDGE WILL 


LL aa 
dust HOLD US UP 
R ANOTHE! 


PLACE TO , 
HAVE AN OILSLICK, 
INSIDE / 7 


p= a ? — 
Y HERE He 1S WOW?! nis isa 
AGAIN, CHUCK / HELL OF A PLA 
STAY ON THE oO 


[ Now He's GONNA “TRY To 
SMASH US UP AGAINST 


CLIFF WALL —/ 


= Y Saaz 


way! way! vas \ avon pap 

‘THE —1 CAN'T 

eal, Wekkes Beuieve wr. 
Y = 4 


tay 


Wirn 


Be  DowyT ToucH ME/ 
bo OH GOD, WHAT'S 
‘S$ HAPPENING / 


S 


© 


a 


HEY! sHouLpn'T we 
JOANNE Lives HERE! NOCK OR SOMETHING? 
SHE MUST BE : 


UH? ay 


VEER BIRD, DeROc — HAD 
£ 5 HE OWNS THE 
WATCH HIM 


= IL_ ON 
BRAIN. ON THE BIRDBRAIN/ 
HAH HAH/ 


rer al 


WHY HAVE You Y WHY Do You 
HATE. Mer, ? 


WHY DON'T 
YOU LEAVE UNDERSTAND SHOULD BE 
Us ALONE / = THIS 1s oy HER SUPPORT. BUT Sess 
R YOU . STARVING! ... WHY, HONEY ? 
ChUCK — WuaT's 
HE DOING ? 


LL, WE'VE GOT IT see 
ve IX SPITE OF DeRo® 
MAK " IM AND 
AND HIDING FROM MB! I'M BUT You _COULDN’ Deereoy Him? He's A 
GOING TO SHOW You WHAT STUPID, BIGMOUTHED Fool! 
YOUR FATHER CAN DO/ 


FOOL DeRoc — CANT SEE THE 
NOUS —THE FUTURE ~ WHEN 
SEE ether An AS na 

WITH. NARA — EVERY Prick 

IN GOVE! ENT THROBBING 
FOR HER ALONE / 


Lis JOANNE WILL KEEP HIM 

IN LINE, Won't You, HONEY? 

- ey GOY, WANT SOME OF 

HER ACTION? | GoT HER 

I AW READY for You / 
ie 


POUTICAL Kae Boke NOTHING 


eeentien te Par 1N Tuten , 
Pukces? Shieh praces/ 


Depoc sent You! | KNEW 
BHELLEY Wis A GcoD 


Sep BUT YOU/ MY OWN 
GAINGT ME/ 


CeHeULEN'S DEAD! 
Pome? ye Sue's ‘6 DEAD! 


IF 1 WERE You I'D 


WHERE ARE 
WE GOING? 


CHARMING! SELF FISH 7 
SeceireUL/ CRUEL Y 


My BEST FRIEND MURDERED 
IR CE — MY LIFE 
Rul na he A neuen TO YOU 


Bay. COULDN'T HE HAVE 
GOT KILLED LAKE HE WAS 

SUPPOSED To? — BUT HE'LL 

NEVER DIE, HE'LL TALK 
HIS WAY OUT OF IT/ 


The Fierce of 


CAR AS SHE STEPPED ONTO 
STREET DURING A DISTURBANCE 
TSIDE A DOWNTOWN 
RESTAURANT... “ 


“ DISTURBANCE /" THE DEBAUCH OF THE 
SENATORS RAPING AND KILLIN: 


ws 1S STULL NOT KNOWN, SOME ‘ 

Sources Beueve THE Dancer. Ht er oe uy 
fy WAS SLAIN BY GANGLAND FisURES SHE 

FOR HER ATTEMPTS TO INTERFERE . Took THE BULLETS THAT 

WITH THE Local [PROBTITUTION - \ WERE MEANT FoR You’ 


WONDER WHO DREAMED 
THAT UP? IT SOUNDE 


oy NSN i 
AN a }\ 
ALMOST PLAUSIBLE. \ wen 9 y ® 


| CAW DRIVE MEN 
CRAZY, REMEMBER? 
AND, THAT MEANS YOU, TOO, 
MR."KATT” OR "TABEY" OR 
WHATEVER YouR NAME Is / 


al oo rm 

‘ > dh ot] < 
§ ©} 

of, T- | 


SY 


You SMU6 SHIT/ TELL YoU GoT Soms NERVE 
ME You'RE SURE NOTHIN: COMING DowN On ME 
wou! FoR THAT’— “OMAHA,” 
VER YOUR. 
ec <! 


3 


JUST BECAUSE | MIND MY Don'r 6VER GET 
OWN BUSINESS? AND. HORNY? DON'T You EVER 
BECAUSE FOR ONCE You'RE NA 


JORRIGD ABOUT SOMBTH! 
etse "Besipes BEING 
HORNY ? 


AL 1+ 10_ PM_NEWSBREAK,., 
Nov Powe , Bene iseven Foe 
UNDERSTAND! EMARLES J. TABEY. 


An Youss 
CENTERFOLD y IONGY. 
Sunt AS *OMAMAS : - HURT You — 


rr ALL THREE, WANTED FoR 7 
QUESTIONING IN THE GHELLEY 
HINE KILLING, HAVE BEEN 
MISSING SINCE SATURDAY. 


CHAPTER 2 


BUT THAT'S Nov WHAT 1 NY 
i 


THGiES ZN ADVENTURE SIOF 


HITEC ie DANCER 


Ie WERE GETTING A = 
ALL OUR RicuIMaRES. sus To = 
HAVE ANOTHER SET BEGIN..... 


) 
3 
Ff 


EU 


eoouB 


JUST BE THE 


THATS THE BIG 


OMI 


unr eee yumears 
OkeAw (OW OR WHAT ? 

a 
= 


CALROROW'S 
A SN TCE 


WHAT YA 
DO? 


17 70 =| 
UT OKAY — UH... THANKS FOR. You TWO ARE REALLY. 
NERYTHING..» IN TROUBLE, AREN'T 


KNOW A PLACE 
YOU GUYS MA ARRANGEMENTS 
I'LL COVER, 
THE OFFICE. 


10" 

WE CAN PUT You 

UP TIL’ You GET WttH * 
ON YOUR FEET. Ir. ore” ok yer 


, 


iy | vaail | | 
| LIAS 


Kl 
a } il 


I'VE BEEN SERIOUS 
FOR. THREE DAYS, 
AND IT HASN'T 
GOTTEN US 
ANYWHERE . 


Q 


a Ww 
PEPENDS ON 
WHETHER J.-F 
COMES BACK 
NS Zz cA) 


Vg 
cam, 
E 


J. 
ih 
CF" 


.F, HAS Quit, 
PUT IN WITH 
TABEY. 


VIKE 

UP. 

WL CZ cw Yj 
loftZ 


rs 


~ 
i THAT'S 1T= “setup 
| Pon'r, THAT'S WHAT IT 
THIS SETI 16, YOU KNOW, 


~ 
ITs AS 
Deeb whine 
FOR Ue To SHOW 
UP HERE, 


YN / 
THREE NIGHTS AGO ec ALIVE, 


PPM. NoBoDyY 
AS TRYING TO 
KIA Us. 


DANCING 


You'Re NoT CHUCK. 
YOU HAVE A KEY. 


i Mm i 
iy. 


DA 
s 


. 


t 
Ml 


itn 
Hl 
v IKE YOU 
PErSHAL WuiTnesses 
KEPT AWAY FROM: 
IRNED 
SeTURI 


arg 


Oo 


AND HE 
tke ReTU 
OF LAST 
BNTERTAINMEA)’ 


INVESTIGATION 


a 
38. 
oz 


we IT Bees THAT 


\ HAVE 
SOMETHI 


7 
LOOK, KIDS — WHY DON'T you 
SHOWER AND Ser SOME SLEEP, 
THERE'LL BE PLENTY OF TIM 
OR TALK LATER. 


Oy 


4 \ GOT THE... 
JOANNE? 
Bye 
ie 


S0_WHAT Ht Ay 

eed dence Eines, JO 

OUT JOANNE'S HERE ?, 

ney ey 

v douceRNeD 
OuT. 


—_ A 8 


[two Movies 
Ceoete OF BARE LATER... | 


MY FRIENDS, | HAVE GOME, 

VERY GOOD BRANDY THAT 

WOULD HELP US Discuss 
YOUR SITUATION, y 


AS 


YOU, De REALIZE Dont you, THaT \ 
i MOST BEAUTIFUL 
BROAD Une Fee. BREATHED... 


I'VE WATCHED THE 
GUYS WHEN You 


AND GAZE 
Te. BLUE FAIRY... 
per MES THEY ‘EVEN 


y * 


D HAVE. 


Sour AN 
rime -Like ai , 


a 


)e 


& 

MM T'S WHAT You'D GET. 
UB AND | | BUT OF THESE GUYS 
me A, GOOD 


LOOK — | KNOW ABourT THI 
N GOT A 


IN A BETTER WORLD, boo. - 
Howe ‘1S Not sents PRESSURE 


Naroees COULD Be BEATIN’ THEIR 
BOSSIN’ &M AROUND, 
Cueen! He KIDS, 


JOOR LING OF out ABOUT 
K BEIN’ NEGLI shane 


. m V7 y 
THIS CONVERSATION | MY [ W'LL MAKE THE DECISIONS 
ISN'T BOING ANYWHEI ¥ REGARDING THIS MAN, 
GCOoP. THANK YOu / 
| WAS 
TRYING 
To, GET 


(CUM a 


BUT | Fi 

FOR YO 

So... INNOC 
f SOME WAYS... AN INSULT 
WHISPER TO Yo! 


IN THEIR SLEEP/ Y P ALL i've BEEN TRYING, TO 


YoU KNOW — ? é AN ABILITY To PLEAS: 
IT EN — AND A MU 


OCCURS TO 
THING FOR THAT LUG 
ON THE COUCH, 


; GENERAL / 
0 PESTS 
+5). 


“a 
IN THAT CASE —— 
| HAVE TWO SUGGESTIONS. 


THe FIRST 1S: THAT ws THE SECOND Is wee! me FAMous 
WE CRACK ANOTHER. ? THAT WE TAKE | | OMAHA KNOCKERS! IT'S 
BOTILE OF THIS VERY OFF OUR CLOTHES] | ENOUGH TO MAKE YOu 
EXPENSIVE ».. ANP ENJOY THIS BELIEVE IN GOD / 

1 f 


GIMME A 
BREA) 


MEAN, I'VE SEEN WELL ANYWAY, NOW OKAY, SMARTY/ WHEN 

igen 25s, ]ouse | |Ree ae ene 
STARIN: 

0... PE L_ Sex, ENING WHAT BO 

- x YOU THINK A 


BOUT 7 


aa 
SOMETIMES,, 
K on» AMPITHEATRE, / 1M A YOUNG 
AND I'M BEING MOUNTED 
BY A_HUGE BULL, WHILE 
THOUSANDS OF PEOPLE 


PROFESSIONA 
CRIMINAL ? 


= 

ots : use ears 

THEN, CAN'T HE’? DON'T. You ? . 
1 LUCKY BROAD 


E | LOVE You... 
| LOVE Youu, 
—__ 


YY | © 2 
Gp 
en 
en 


wo! 
So 
q =) 
K ug 


Wow -ANDd | | WHY DON'T You siT DowN 

| THOUGHT] | HERE? I'M SURE WE CAN 
4 WAS FIND AN OPENING FOR 
DRINKIN’ / YOU! 2 Giaeie = 


q 
IK, KIDDO — You 

ED Me MILLIONS 

OF TIMES, RIGHT ? SO 
ISN'T IT FAI Tha SHE 
SHOULD HAVE A aK 
AT Me Too 


? 


Y 
Seanwe~ 


ITs oO y. 


Ae 


sec 


"UAT 'S. RIGHT... 
ST LIKE THA’ 
S +» DON'T WORRY J 


Vd ly, . 
Me ( ZN 


Mi, 


t's yusT You 
AND OW), 
EY LAB / 


S — 
eONNA Wate ME 
IN THE MORNIN 


a =~ a TT: 
BEEN SITTIN’ ON GODDAMN VERANDA ? 

Job GUYS DELIBERATELY Poor's Pears te @ | GOTTA 

- WHY? You've cot AGA | Move our oF 

NOWHERE TO GO Lal HERE... 

ANY WAY... ze | be sO SS 

; 
. 


» $$ TO 
4» YOU SICK SCUZZBALL, . HEAR 
NEVER COULD Do OTHER PI ‘S THAT 
ANYTHING BUF’ WATCH. ieee “WARNING.” 
— Ss. 


es): 


‘a Ww 
Fuck! You Tel FLEEING TO SAN 
DeROC THAT 
HE CAN UST.., 


THEY HELPED THEMSELVES 
TO HER. LIQUOR— AND 
CAME HOME — 


va 
THE KILLERS — MADE 
WHEN SHE 


RECKLESS BY LIQUOR. 
AND SEX — CAME 
APTER. HER / THERE 
WAS A STRUGGLE — 
—4 


A Bs BE 
Soha HNL Sas Bw A 


EE 
<pe 


JOON 


€ 


SS 
f LED... 
\ a 
FTER THEIR \i Ht! 
WRETCHED \i a 
VICTIM we 


Niall 
(Viki 


FUCKIN’ STREET'S 
EMPTY —- WHERE 
1S EVERY Bopy > 


. 
z 
\ 
4 S : 
THAT's “AL, ! THAT'S Buck 
ODEAN ~ HE'S. 
GUESS! ONE OF DeRoc’s \ 
UTTLE FRIENDS, ZB 
> rd ‘ 


cS 


| KNow ‘eM ALL. 
| GUESS DeROT’s 
DECIDED | KN: 
TOO MUCH. ANI 
SO DO You. 


\ 
4 
by 


4 
uy 
THINGS 
HAVE 
CHANGED, 
T 
| | 
| \ 


Nor AS N 


LONG AS 
RE HERE 


“ABour. 


~ 
, 
AS WELL CHUCK? 
To a 
be ; ie 
? > 


BGA 


To Be Continued... 


CHAPTER 3 


4 s\ 
Stop iv! Stop iv! 
You MUST BE QUIET/ 


She Wduentures of 


BuT YOU CAN’ t STAY. YS 
CONFUSED. YOU HAVE TO eI SOUN ae a SIMPLE 
MAKE i sell MND: wen oie Orr, 


WOUR LIFE ? 5 


Ne 
NG 


a 


LIKE I'VE SCREWED THINGS 
UP we 


— tu AND 1 DONT EVEN KNOW 
TH CHUCK, AND Now mH | IF | CAN DANCE ANYMoRE, 
'S JOANNE — | DON'T | DON'T KNOW IF | WANT To. 
\ KNOW WHAT'S GOING ON... 
yy . ee Sa =F 


You cav'T Be A PLAYTHING | [.., on vou WAKE ve 
HAVE TO GO DEAD ONE DAY AND 
NOBODY CARES. 


a 


You_CANT 
BE Sick... 
fs 


YOU'RE IN 
TOO MUCH 
TROUBLE / 


LET'S TRY To 
KEEP THIS DOWN... 


You TWo WONT MISS ME IF 1 
GET SOMETHING To EAT? 


“1. BORROWED Some 
MONEY AND WENT OUT 
FOR BREAKFAST, BACK 


IN AN HOUR OR So, 
~o. 


RS.: BORROWED A 
SHIRT, HOPE O.K, “ 


BEDROOM, | GUESS... oot... 
FUCKING HEAD FEELS 
LIKE... une... 


a 
Mae can 


<G 


THOUGHT SHE WAS 
WITH You, 


a. 

< 
3 
» 
w 
a 
» 
z 
3 

S 


| 


| 


| 


SURE. JF 
SHE COMES 
BACK. 
3 


- 
} 
Hi 
| 
! 
Aira nes 
i i 


104 


ARE You OuT oF 
YouR. MIND/ WHAT 
GAME 


AREN'T You EVER DID BIG BAD JOANNE 
SATISFIED 7 | MEAN iT 
LAST NIGHT YoU 


UM TIRED OF GETTING 
BLAMED FOR OTHER 
PEOPLE'S HANGUPS / 
| REALLY SYMPATHIZE 
WITH How OMAHA 
Feels, 


1 AM SORRY. 
I'VE JUST NEVER. 
BEEN IN YTHE 


LIKE THIS BEFORE, 
YOU KNOW ? 


SHIT! | sHouon'r BE so Mil SO SHE PUT THE MAKE 
FUCKED UP ABOUT THIS — | MEAN | ON CHUCK — SH! ba 

WERE REALL oo - THE MAKE ON ME, FoR. 

IT DIDN'T REALLY MEAN ANYTHING, - CRISGAKE/ AND | DIDN'T. 

MIND, DIB 1? OR DIDI? 


ag) 
\ UII 
ri oe 


SHELLEY LIKED GIRLS, 
Too, BUT WE NEVER... 


+ AM 1 BRAGGING oop ATING A 
OR COMPLAINING ? PARANOID CUNT, | DON'T 
KNOL... 


Gop, THAT DREAM ! 


BEST FooD AT THE MENU 


CHINATOWN! | | \'LU BRING YDUR TEA, OKAY ? 


VY 
'M CALLING COLLECT... AUNT KIM? ITS TAN. 
MIPPLE CITY... 555-1605. oNO, (MIN 
«+ YEAH, SURE. 


p 
AYBE | COULD Go TO OH, I'M Soper 


M cou ' 
NORTH BEACH , WHEREVER HAVEN'T Mane UP MY... 
THAT IS = DYE MY HAIR, 

CHANGE MY NAME — 


[THs 
MEANWHILE... fai 
Ree STILL TRA 


COULD STOP FEELING | vu HOPE NOTHING HAS... 
iiiee? You ee. BLAME 
SOMEONE FOR | (Od! THAT MUST 
BE HER. 


To Do His BesT Fol 


ENOUGH, 
AND SHOW HIS LOVE... AME OF 


7 "a / \] 
ANYWAY, CRAZY AS CHARLIE 15, = PEOPLE You — IF You EVER 
HE'S REALLY JUST TRYING HAs poate eae SORRY FOR 

R US IN THE RSELF 


ERED — AT LEAST 
YOUR PATHER / 


You SuR& NEVER 
RECOGNIZED (IT 
COMING FROM ME/ 


SHOULDN'T BE 
$0 HARD ON You- 

YOU ARE HANDICAPPED 
BY YOUR HORMONES... 


ta Tr 
VE "ie 


“in STATE'S ATTORNEY JOHNSON ToDAy 
ANNOUNCED THAT HEARINGS INTD THE APFAIRS 
Mi Stee CHARLES TABEY HAVE BEEN) 
USP D, AS (NVESTIGATIONS HAVE NoT 
YET VieLpeD SurPiciENT EVIDENCE TO 
PURSUE THE CHARGES..." BLAM idee 


TRY 


JAN 
on Bon, JOHNECN'S OFFICE 
WHAT THE HELL ? AGAIN, WILL YOU ? 


1 7 
VEN YOU CAN'T SHUT THIS ATTORNEY Jonson SENDS 
UP FOREVER, TABEY. 4 HIS REGARDS. HE'S SORRY 
1, JOHNEON, WHAT y 
to, DAMN, 15W'T THERE THE HEU (Su, 
ON THE SHELLEY MINE 
KULING ? WHAT TS THIS 7 


tes INVESTIGATING INTO You're uw Anpre - IF YOURE 
WHO HIRED THe GUNMAU 5 THINKING OF GOING. 
WHO SHOT SHELLEY WINE. 


WHY DONT You TAKE A 
NICE CRUISE, ANDRE ? 
MAYBE To THAT NICE Lime 
ISLAND — You KNow, WHERE 
You've BEEN FILTERING 
NOvR MONEY FOR THE 
LasT Few YEARS ? 


You BETTER 
GET GOING 
RIGHT AWAY, 
ANORE , You 


MIGHT NoT 
GET ANOTHER. TRAVEL... 
CHANCE. i 


&: 
inal 


TELL PAMELA Tod SHOW 
OMAHA To HER SUITE — 


\'M_ GOING To BE 
BUSY FOR A WHILE, 


OMAHA? |'M PAMELA, 
CHARUE’S PERSONAL i | 
ASSISTANT. \ 
1h 
i ie 


WOULD YOU MIND 
TELLING ME — THAT IS, 


m™ (7 
DIDN'T CHARLIE 
TeéW You? 
(FE \'M ALLOWED To 
KNOW — JUST WHERE a 
ie ARE? ) NO, HE WAS 
1 ! A LITTLE BUSY 
KIDNAPPING ME... 
| 
| 
a 


wi 


4 


PN 4 


oF 


) c Ka 


AN UNDERGROUND GARAGE 
HERE / 


HH 
T HAI 
y BEACH HOUSE, AR 
wrew! —) FAW i> 
QUITE A TRIP, 

—~@ i al 
) i 

f i 


4 Z_=> 
It_sure is! oe 
AND YOU'VE ‘Got, S{ PRESSING Room ees 
A GREAT View / Bs\ IS THROUGH HERE, /_ 
™ Ss eee 
‘ 


ve WITH A FULL 
WARDROBE ... 


[ 
CHARLIE 
You 
OT OF HIS SIGHT. 


' 


DON'T API 


1 
ve MOUTLL 


ve iS 
UT | BO TH ig 


Br 


WHY DON'T YOU HAVE A TALL 
COOL DRINK ANO A LONG 
SOAK IN THAT BIG TUB. 
HAVE SOMG FUN TRYING ON 
CLOTHES. [LL BRING UP 
SOME DINNER IN A LITTLE 
WHILE, OKAY ? 


URT TO 


COULDN'T 
BRUSH MY “TEE 


TH 


MIPPLE CITY 
RESTAURANT 
SUPPLY ? ... 
YES, ("UL 
HOLD. 


GREAT! wear Now! J) 


s ‘ 
ss, LOOK, TELL HIM ULL 
CATCH THE SLEEPER AND 
BE OUT THERE TOMORROW 
MORNING. 


7 
WONDER WHAT 
LP TD Now? .. 
DISASTER DoE: 

ME TO FIX? PLANNING, 
TO KIDNAP THE GOVERNOR * 


OMAHA ? I'VE WELL, | HAVE TO ADMIT 
You Look A | DO FeSL BETTER... / 


BIT FRESHER, MMM, THIS LOOKS GOOD 


IT OUGHT To BE. HE 
STOLE THE BEST CHEF 
IN CHINATOWN. 


| HATE TO USE THIS 
PHRASE — BUT IT'S FOR 
YOUR OWN GOOD. 


ISTHAT HOW HE 
GETS EVERYTHING 
HE WANTS ? HE 
QUST TAKES IT? 


MY OWN GooD.’ on, 
GREAT / AND WHAT 
ABOUT CHUCK ? WHAT 


DAMN! I'M SAYINGr OMAHA — | KNOW You've 
frases eats J | Pecce Ree 
Teestar ie j ST FEW DAYS.,, 


= 


WHAT /S_ IT. 
UKE, THEN ? 


| KNOW ABOUT WHAT 
HAPPENED AT THE 
UNDERGROUND... 


++. WAS JUST_THE 
LATEST, ANC, (T AuMosT 


AND CHARLIE'S GoT 
PEOPLE KECPING AN 
EYE ON THEM. BUT 
You'RE JUST TOO 
EASY A TARGET. 
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You Kips Res uke 
SCARED RABBITS, AND 
ME You - 


| DON'T BLA 

ByT DeROC’s BEEN 
JUST ONE STEP BEHIND 
THE WHOLE WAY. 


HE'S TRIED HALE A 
DOZEN TIMES To 


CHARLES TABEY JR. CAN 
CARE OF THMSELF. 


IT'S OKAY, SuRE. JUST 
DON'T GO BEYOND THE 
“PRIVATE PROPERTY ” 
SIGNS, WHICH WOULD 
QUITE A WALK... WE'VE 
OT ALMOST A MILE OF 
PRIVATE BEACH. I'LL 
GET You & CoAT. 


S 


F, WHAT AS 


RE YOU 
REALLY AFTER, CHARLIE? 
WHAT DO You WANT 
WITH ATE ? 


«+. FOR MY OWN GOOD 
HUH! EVEN IF He Does 
CARE WHAT HAPPENS 
To US... 


-iexeatT T 
J | ih < 


ELABORATE SETUP? WHY 
NOT JUST GIVE US A 
BODYGUARD ? 


WHY DID You TAKE ME 
AWAY EROM CHUCK ? 
Gop, CHUCK MUST BE OH, LOLLIPOP, 
GOING CRAZY / }{ PLEASE BE okay... 
TILL | SEE You 


“I HAD HO! 
A_GIFT FRO} JOIN You FOR DINNER 
YOUR HosT. 


wend 
ian | 
Mee 


LCAN SEE IT'S A 
STUDIO, BUT. 
WHAT Fo 


us TWO, WHEN THINGS 
GET UNDER Con’ 


N 
STAR... ATTRACTION? 
YOU MEAN HE 
EXPECTS MET... . AT THE 


UNDERGROUND] 


«+50 You CAN USE 
ME IN YOUR FILTHY 
POWER SCHEMES / 


| DoN‘r care HOw mucu You CAN'T MAKE me! 
PowéeR You Pasig 7 CHARLES 


‘ , (mM NEVER ... soB... 
1.00 DONT OWN se | WONT voir! v1: GONNA, DANCE 


My yl A ves MEVER |... NEVER.. J 
i if} waver... 


I! ; 


OZ 


(T'S RAINING. 
HA! " COULD BE WORSE --- 
COULD BE RAINING.” 


—— 
WEL St 


= 

| Hopeo THIS @ IT, IT (SA »\ 

WAS ALL susT NIGHTMARE. t Just 

A NIGHTMARE ... CAN'T _WAKE UP, 
THAT'S ALL. 


aT 1 


| ‘ 
on Y B.| 


— — y “a yi 
Fi WE'D BE LING ++ CHUCK WOULD START 

WHAT | WoULoN'T BED LISTENING TD STROKING MY TITS... 
GIVE To BG HOME... RAIN, SNUGGLEO ( COULD FEEL HIM 

IN THAT CRUMMY ALL WARM... GETTING HARD AGAINST 

APARTMENT , MG «ee 
WITH a 
) oS 
> 


+++ AND THEN... OCH! 
«+ PUT HIS SWEET Cock 
IN ME... 


Y 


one <7 
7 s — 
Lax, 
> 


es 
We 
I WL Nh TTT 
Zi -,. 
WHAT'S THAT? 
1S SOMEBOOY 
— 
)) alii 
rf 


~ 
eae 


1... I'M SORRY, MY 
DEAR , |’ DIDN'T MEAN 
TO... INTRUDE ON 

YouR PRIVACY. 


Stage “ 
a (2 Higa 
dl q| Nt 
ht m6! ut 
You REALLY SHOULD 
LOCK YOUR Poor, 
You KNow. 


HAVEN'T YOU DONE QUITE 
oben? elonapees me, 


IF THERE 
Was: ANYTHIN! I'M. SORRY. IT'S Nor 


OULD DO. THE METHOD | WOULD 
PREFERRED, BUT You 


(4 | 4 
wew FORGET IT! You can f WILL YOU QUIT BEING 
KEEP ME A PRISONER BUT A ANOID AND 
NO WAY Witt | HELP you / 


4 


UD" 4 “Re 
p @ 7; 


ALL RIGHT, IF You 
WON'T LISTEN, FLL 
SHOW You/ 


“as 
RRs 
“aon es 


“Omaha \s a certified 
knockout!” 
—Harlan Ellison 


“Omaha continues to show 
by example how under- 
ground comics might have 
matured had they been 
allowed to flourish...[T]he 
writing and artwork are 
adult and accomplished, 
and the book's sexual 
content is...sophisticated. 
It is definitely a job 

well done.” 

—Steve Monae: 

The Comics Journal 


“Omaha proves comics can 
be interesting and valid. 
The subtleties of the 
characterization, the 
relationships between the 
main characters...this is 
great, insightful work. 
Undoubtedly a highpoint of 
the medium!” 

—Jay Lynch 


“[{Omaha)] is ‘adult’ in the 
best sense, offering plot 
complexities and realistic 
explorations of the 
relationships—personal, 
professional, sexual— 
between friends...The clear, 
clean artwork ranges from 
finely observed expressions 
to raw sex (never have 
explicit intimacies been 
drawn so naturally ina 


comic), 
This is where it all began—Reed Waller and Kate : 
Worley’s engrossing saga of the lives and loves of —Creg Fasolino 
the freespirited exotic dancer Omaha, her lover Reflex Magazine 
Chuck, and their complex circle of friends, 


find or previously unpublished stories and an 
introduction by Waller. 

Comic, dramatic, tragic, exciting, and above all 
both sensual and sensitive, Omaha the Cat 
Dancer is a Dickensian chronicle of our times, 
with a dash of fur and whiskers. 


$14.95 


$19.95 in Canada FANTAGRAPHICS EXOLGD 


